


Welcome!

Welcome to the oldest private 
chapel in Braga, the Coimbras 
Chapel, or Our Lady of Immaculate 
Conception Chapel.

It was built between 1525 and 1528 
by D. João de Coimbra, supplier and 
vicar general of the diocese of Braga, 
and, according to several sources, 
was appended to the primitive 
Romanic church of São João do Souto 
(12th century). It once had, 
incorporated on its East side, another 
chapel whose patrons were José 
Coimbra de Andrade and Lourenço 
José Coimbra (1706), dedicated to 
Santo António Esquecido. This latter 
chapel ended up being demolished 
during the 20th century. 
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Fig. 1: Picture taken in the early 20th 
century, showing the Santo António 
Esquecido Chapel appended to the 
Coimbras Chapel.
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the Chapel



Exterior of the Chapel

The Coimbras Chapel follows the 
model of “tower-church”, with a 
square plan, a type associated to 
master builder João de Castilho, 
although the exterior ornamental 
design has been idealized by Filipe 
Odarte.

It is divided in two sections. The first 
corresponds to the portal, preceded 
by a galilee of three-centred arches, 
formed by iron grates with a 
baroque decoration, and topped by 
the sculptures of Saint Antony of 
Egypt, a lion, Saint Paul – as a 
hermit – and a centaur (from right 
to left). The second is composed by 
windows of Manueline style and a 
crown supported by columns, 
ornated by the sculptures of Saint 
James, Saint Peter, Saint Paul, the 
Virgin with Baby Jesus and Saint 
John the Baptist (from right to left).



It is crowned by a cornice with 
several gargoyles showing shields 
with coats of arms, one of which 
being the coat of arms of the 
Archbishop D. Diogo de Sousa, and 
battlements decorated with flower 
elements. On the top there is an iron 
weathercock, but not the original 
one, which showed a sphere with the 
moon and the sun, the wind banner 
with the coat of arms of the 
Coimbras family and a cross 
encircled by stars. 

It was classified as a National 
Monument in June 16, 1910.
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O Interior da Capela

O interior, embora de pequena 
dimensão, é magnifico. Possui um 
retábulo de pedra renascentista e um 
conjunto escultórico com imagens 
calcárias em tamanho real, 
atribuídos a João de Ruão (século 
XVI) e vários painéis azulejares 
setecentistas (1710 /1720), com 
temáticas alusivas ao livro do 
Génesis, da autoria do mestre P.M.P.



East side wall / Rising sun wall

It is ornated by a beautiful altarpiece 
from the early artistic period of João 
de Ruão, composed by a canopy in 
the shape of a crown supported by 
columns, where an image of Our 
Lady of Immaculate Conception lies, 
holding the right arm of Baby Jesus, 
and sided by her parents Saint Anne 
and Saint Joachim. In between these, 
others of smaller dimensions are 
placed, representing Abraham, 
Moses, David and Jacob. 

The altarpiece is set in front of 
several figurative tile panels, 
depicting “The Temptation of Adam 
and Eve” and the “Expulsion from 
the Garden of Eden” in the upper 
section, and “Adam and Eve Out of 
the Garden of Eden” and “Adam and 
Eve with Cain and Abel” in the 
lower section. Topping this set we 
can see several elements allusive to 
the Golgotha and tiles showing the 
city of Jerusalem. 



Fig. 2: East side wall / Rising sun 
wall.



South side wall

It shows a grand tomb embedded in 
the wall, under the theme “The 
Entombment of Christ”, attributed to 
João de Ruão and ornated by several 
life-size sculptures, such as the laying 
statue of Christ held by Joseph of 
Arimathea and Nicodemus, 
surrounded by Saint John the 
Evangelist, Our Lady, the Holy 
Women and Mary Magdalene, and 
topped by a winged angel. 

The front of  the tomb is decorated 
with soldiers resting after the 
crucifixion. This set is crowned by a 
sculpture of Resurrected Christ, 
encircled by tiles representing the 
Splendour of Christ.



Fig. 3: South side wall.



West side wall / Setting sun wall

It is totally dressed by blue and 
white tile panels, embellished with 
several moments of the history of the 
“Creation of the World”, and by the 
reproduction of the “Creation of Eve” 
from a rib of Adam.



Fig. 4: West side wall / Setting sun 
wall.



North side wall

It shows a metal grate separating the 
chapel from the São João do Souto 
Church, and is ornated by blue and 
white tiles from the 18th century, 
with a reproduction of convoluting 
acanthus leaves, female figures and 
winged angels. 



Fig. 5: North side wall.



Ceiling

The chapel also shows a rib vault 
ceiling. The ribs intersection is 
decorated with three sculpted and 
gilded flowers. The central one 
exhibits the coat of arms of the 
Coimbras family, sided by eight 
showing images, at intervals, of the 
sun and moon, plus eight more, in 
the exterior, showing flower motifs. 



Fig. 6: Ceiling.



Floor

A yellowish slab marks the tomb of 
D. João de Coimbra, institutor of this 
chapel. The slab by his side belongs 
to one of his descendants, José de 
Coimbra de Andrade, who lived 
between the 17th and the 18th 
centuries. It was probably him who 
paid for the 18th century tiles 
authored by P.M.P.
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Master João de Castilho

João de Castilho was born in 
Cantabria (Spain) and settled in 
Portugal around 1508. He is 
considered one of the biggest 
architects of the 16th century, and 
one of the greatest of the European 
Renaissance, and contributed a great 
deal for the consolidation of this style 
in Portugal. 

He is linked with the building of the 
Coimbras Chapel, and with five 
other monuments classified as World 
Heritage by the UNESCO: Jerónimos 
Monastery, Convent of Christ, 
Alcobaça Monastery, Batalha 
Monastery and the Mazagan 
Fortress.



Fig. 7: Most likely the face of João de 
Castilho, which can be seen at the 
Jerónimos Monastery.
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João de Ruão

A French sculptor from the region of 
Rouen, between 1528 and 1580 he 
produced several artistic works 
associated with the Renaissance. He 
acquired much notoriety and left a 
vast collection of works, mostly in 
centre and northern Portugal, from 
which we can highlight the main 
altarpiece and the “Entombment of 
Christ” in the Coimbras chapel, in 
Braga, the triumphal arch of the 
Atalaia Mother Church, in Tomar, 
and the main altarpiece of the 
Guarda Abbey.



In Coimbra, he authored the Manga 
Garden Cloister of the Santa Cruz 
Monastery, the Saint Mark the 
Evangelist altarpiece in the São 
Salvador Church, the Porta Especiosa 
and the Blessed Sacrament Chapel in 
Sé Velha (Old Abbey), and the 
Treasurers Chapel in the São 
Domingos Church, presently the 
Machado de Castro National 
Museum.



Fig. 8: “Laying of Christ in the 
Tomb”, of João de Ruão, in exhibition 
at the Machado de Castro National 
Museum.
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Filipe Odarte

Sculptor of French ascendance, he 
marked the transition period of 
Portuguese Renaissance. He took a 
part – amongst other things – in the 
making of the sculptures present in 
the frontage of the Coimbras Chapel 
in Braga, in the Lemos Pantheon in 
Trofa Church, in the D. Luís da 
Silveira Tomb in the Mother Church 
of Góis, and in the “Supper of Christ” 
in the Santa Cruz Monastery in 
Coimbra. This latter is in exhibition 
at the Machado de Castro National 
Museum.



Fig. 9: Sculptural element, part of the 
“Last Supper” in exhibition in the 
Machado de Castro National 
Museum.
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D. Diogo de Sousa

He was born in the early 60s of the 
15th century, and died in 1532, being 
known as one of the most prominent 
names of Portuguese Renaissance. 

He was the Bishop of Porto between 
1496 and 1505, and, from then on, he 
became Archbishop of Braga, a 
position he held until his passing. 
Several relevant works are 
attributed to him in educational, 
cultural and artistic fields, the most 
relevant being, possibly, the urban 
reform that took place in Braga at 
that time. 



Fig. 10: Painting showing the portrait 
of the Archbishop D. Diogo de Sousa.




